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GREETING

Dear audience,

Welcome to our premiere. This is in many ways a very special production, as it is the first performance ever, of our
newly founded "Japan Contemporary Dance Company". Furthermore, it is the first time I created a full evening
production over a distance of 9000 kilometres, just online. And finally, this performance was born into a very difficult
time period of our societies. I strongly believe that especially in difficult times like these, art performances are essential.
That's why I am very happy we didn't give up and could produce this evening, respecting all security and safety
measures. In a time where loneliness and depression are shaking the lives of so many, we created a deep bond between
a group of people through the love for dance. And tonight, I hope that dancers hearts will connect with yours, dear
audience. Being connected or divided, being close or distant, these are also the themes of our program.

This performance wouldn't have been possible without the amazing commitment, positive energy and motivation of
everyone involved. I want to thank my amazing dancers and my fantastic team for this inspiring, wonderful process.

Paul Julius, Artistic Director
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Paul Julius, Artistic Director & Choreographer
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After working as a soloist at the National Theaters of Oldenburg and Mecklenburg-Schwerin,
Germany, he is teaching and choreographing on a regular basis in Germany and Czech Repub-
lic. As a choreographer, he has created pieces for world-famous companies such as the New
York City Ballet, the Grand Opera House Poznan and the Stuttgart Ballet. In addition, his
Interpretation of Giselle has been announced in the neo-classic version with great success,
and has been widely used from solo work to the entire acts. His charm is beautiful contempo-
rary work using pointe. He travels around the world with lessons that are energetic, passion-
ate, smooth and beautiful.
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Soloists
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Sayaka Akai Mamiko Usuda Miu Kato Ginjyo Sakai Mamoru Sakata Kanon Sato Inoru Toda
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First Artists

Mone Ishibashi Midori Ide Miko Takahashi Erika Hara
G5 BEE HH AHEY =15 £ B REE

Artists

Yuma Endo Aoi Kadonishi Noi Kosukegawa Moe Tsuneta Mizuki Mizokami
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Maria Arihama Koko Ito Kurumi Kojima Rian Kobayashi Sara Shimizu Serena Nakao Maria Yoshimoto
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Workshop Students
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Japan premiere - BAYIE -

MISALIGNMENT -

1

AT ZAVAV b -

At some point in time, all of us were in search of a path
which we know is good and the right But nevertheless: we
humans tend to drift away from this path. And we do that
whilst we are fully aware of what we're doing and for our
best interest. We get distracted from the essential thing,
seduced from the supposed better, more beautiful--- Like
the saying with the donkey, who repeatedly believes, that
the grass on the other side of the river is more green and
therefore tastes better. In Misalignment - mislead or
deranged - | explore a very human dilemma, which everyone
of us knows: the quarrel with oneself, to recognise the right
thing but choose the wrong one. In my piece, one fate of
interpersonal relationships merges into the next. A emotion-
al cycle of hope, longing, power, seduction, disappointment
and the desire for love. A cycle, which never ends, because
~Misalignment” - the wrong direction is omnipresent: as an
instinctive desire to arrive, which however does not find
fulfillment. Because we somehow do not want to succeed
by following the right path that we actually have firmly
before our eyes in a straightforward manner.

World premiere - tH5R¥E -
SO CLOSE -v-7a-=-

Man is made to live in closeness with others. But social
pressures such as extreme urbanization, hierarchical
decisions or externally controlled developments make it
easy for us to become alienated from one another. But do
we want that? Are we helpless? Or do we have it in our
hands? Doesn't it seem like we are losing more and more of
what actually makes us human? Proximity, connection,
support or trust. In “SO CLOSE” | raise the question of how
we actually want to live together when the mechanism of
alienation seems to have us firmly in its grip. From deper-
sonalization to the desire to belong to despair and violence,
the protagonists of the piece go through different phases, to
then end up feverishly hoping to finally be close - so close.
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The Japan Contemporary Dance Company (JCDC) is a creation based dance Company and a resource of production
and education of contemporary dance in Japan. We are delighted, that we could recruit the internationally operating
choreographer Paul Julius as a artistic director for JCDC, who in cooperation with managing director Yumi Hariya-
ma created a highly motivated company. Planned are next to pure contemporary creations also stylistic fusions with
contemporary - neoclassic aesthetic. The company is affiliated to the Japan International Ballet Association (JIBA)

PxRy AV TYRI) = BV RS v=— (JCDO) 1F, ZV T Ay ay - R=ADX /R hX=—Th ), HRICEITS
AVTVRT)— XV RDHWELBE DY) Y —R o THRET,

ERRMIOEE TR KR - P2 v 22 E R IO X, v —Y v 7 TaL o 2—odtlthE e /L < JERICE
I h v =—%fEY EiFE L7z,

JCDCIZ, flifeizay 7RIV —ERMICAT, av T v RIY =2 F 7 73 v 7 DELEMEIC 2 AZANDOENE T
FELTWET, JCDCIE, — it AHARERE AL 2 (JIBA) ICX2 v ¥ =—TF,

=
https://japanballet.org/jcdc/ Ei

AHONEDOZRBEA B XYL LIV, 226527 vy

JCDCOSHDFENS - NEENZTHEDA L, BAEBNLIRRICTERIIZIV, (AsE EREHER)
ZA=IEZ B 5= https://japanballet.org/


https://japanballet.org/jcdc/
https://forms.gle/hxf6cakvxutbhiZe6
https://japanballet.org/
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