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Classical romantic ballet is always built on the confrontation of two different worlds. Act 1 of Giselle is the difference between the
rich class and poor peasants, in Act 2 of Giselle, the spirits of the dead meet with living people. In La Bayadere, this is the realm
of the shadows of the last act. In any classical ballet there is a contrast of characters or worlds. This peculiarity and diversity
gives the ballet art the status of a classical one. The culmination of all this action is most often the classical pas de deux, as an
image of the purity of classical ballet art.

In this performance, we tried to follow these principles. This is the contrast of Don Quixote's romantic notion of love set against
the backdrop of Kitri and Basil's sincere love story.

This is the contrast of characteristic dances and classical dances in our romantic dream. The story ends with a classic pas de
deux performed by the wonderful soloists of the New National Theater of Japan.
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Dear Audience,

Welcome to our performance.

With the pieces "Urban Voices" and "Ripple Spreads" the "Japan Contemporary Dance Company" is heading
into it's third season and I am excited and proud to present you the wonderful dancers that are accompanying
me on this artistical journey.

Tonight, together with the company of the "Japan International Ballet Association", we will present you a
Triple Bill program and I hope you will enjoy this fruitful cooperation

Paul Julius - Artistic Director
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Ripple Spreads
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Throughout history, it has always been those who think differently, those who swim against the tide, those who
Solo: :5775 Ny stand out, those who have advanced social development, innovation in science and culture.
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And yet, although this is an unmistakable fact, these kinds of people were and still are marginalised, bullied,
Duet: %:775 <U7 3 ridiculed, discriminated against and misunderstood.

Even in the darkest moments of our human history, there were efforts to make all people equal. How
b o 4 s, disheartening and, above all, how dull and dedicated to stagnation would our world become?
Trioo FL ¥V 7 EE %25 @K EE ) e
Do such tendencies perhaps still exist today?
— A The play "Ripple Spreads" deals with the sad phenomenon of bullying, which extends from childhood into
== 1) 57 3EE = =
Sextet: F7T ¥ 7 g x5 R EBE professional life. The principle of action and reaction spreads like ripples in the hope that in the end this

BE EAE EAKME HHE #ERE principle can also be turned to the positive.
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— fraiasT — Urban Voices

Contemporary Art is said to be a mirror of society. It reflects the beliefs, the way of thinking, the achievements but

also the problems and hardships of today. At times, it can also simply reflect a feeling or a notion of our present

life style. T EH X%

Having traveled to many of the great metropole Cities on different continents, I found some profound similarities

in those Urban spaces, which inspired me for the piece "Urban Voices".

All Metropolitan areas offer great opportunities, a big variety of Art and entertainment of all kind. AT AK HEH R ELkhE

But despite these advantages, something important is lost.

Passengers pass each other without greeting or even looking in each other's eyes, without a smile.

As we haste busy through the crowd, we ignore the weakest of the society, that lost their chances or even homes. SHWH &EhE NBE £ EBE FEDS

We become indifferent and cold towards the hardships and problems in our surroundings, often not even knowing & S

our neighbors, maybe a lonely person that craves for a friendly word? WK BE K WE % £

Driven by the stress to succeed, parents pressure their children with high expectations, trying to forge them into

someone who fits in their adult society.

People don't dare to leave their rooms anymore, trying to flee reality in a virtual world. )l ]/E|\ + % ZKiﬁJZ }ﬁlﬁﬁ‘l ZK & %E

Driven by the fast heartbeat of the city, many are looking for short encounters just for their physical satisfaction,

being scared of deep long term Relations.

Fear of job loss and financial uncertainty, leads to agression and at times even to crimes. Happiness is being RE BEFE KARRIE BREE #Z=

searched in shrill clubbing. Loneliness, in the midst of millions of people is lying like a dark shadow over the cities EK W ElE Fitd B Ei

with a ever growing number of depression and suicide rates. oy el Ak Ll

Seeing and feeling this reality, the question arises to me, why does this happen? BER BYAE HEF EAE =1 A
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